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VIGANGO SERIES

The potency of the Gohu and Koma spirits is contained
in Vigango ceremonial sculptures. Vigago sculptures
are the earthly manifestation of lives lived by the
departed. The sculptures enable the souls and spirits
of the living and the departed to co-exist in both
worlds. They are made so as to please the souls of the
departed and appease the spirits of the living. Vigango
remind us of our human condition. The sculptures are
traditionally made of wood, in these terracotta ones we
are reminded of their human embodiment in Clay.

“Perhaps the word that first comes to mind in thinking
about Magdalene Odundo’s art is ‘poise’. Her terracotta
vessels achieve the rare effect of being both profoundly
grounded and light on their feet. If these pots are ‘weighty’
then it is through a metaphorical significance: the
markers of ancient time, the sensing of Africa, and of
deep cultural inheritance. Sometimes bulbous, with
wide necks and a curvaceous line; sometimes tall and
statuesque, pots that are markers for tradition. This is
a slowly accumulated body of work (each clay piece
many months in the making) at once severe in the chosen
limitations of form and exultant in the possibilities

of material: the burnished terracotta clay that is her
hallmark™. Professor Simon Olding
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